IMAGINE “the new vision of the 80s generation”
di Carolina Lio

Since the 80s, our art system has been conditioned by corridor voices, which celebrated the death of painting. It was thought that art had adhered to all the duties that could have been attributed to it. Just within the span of the previous hundred years, art had actually passed  from being a representative celebratory instrument of reality, to trying to interpret emotive states across the distortion of the image. It had studied itself, inventing new techniques and ways of representing the states of the world and had become conceptual and informal. Then for some time it was considered out of fashion and even out of use and precisely here in Italy more so than in other countries, it had been thoroughly denied. Fortunately, this period only  lasted a short time and our strong classical heritage soon let the fascination for art re-emerge, even though it was not openly admitted and painting was relegated to exhibitions and other such circumscribed events. The latest generations have almost then, been absorbed by ‘The New Italian Figure’ , where the adjective ‘Italian’ reveals how  much the phenomenon is national and enclosed inside the boot. Ours, was a style of painting, which was very elegant, rich in the teachings of the grand masters, but it was not a phenomenon, which the international art system could have faced. In the rest of the world,  David Hockney, Peter Doig  and also younger artists like Luc Tuymans, had already been assimilated with their  imperfection so psychoanalytical, suggestive, oneiric and figurative. All the traits that continue to prevail in young international painting and that our new artists have finally discovered and reinterpreted and rendered as their own.

The protagonists of this ‘recovery’ are exactly the same names as the ones born in the 80s, today’s twenty and thirty year-olds, the age of development, of curiosity and open-mindedness. The territorial vision with which one moves has changed, it is no longer limited to one’s own state, market, surrounding cultural phenomena. One looks at least towards Europe now. Its accomplice is the development of the internet  which has allowed worldwide events to be followed simultaneously as they happen; the blossoming of new accessible exhibitions of international flavour; market journals distributed at an always wider range under the form of free-press; the flowering of spaces for artists and so forth. What practical and recognisable characters does the phenomenon of strong cultural literacy have? What are the distinctive traits of this new type of painting?         
The name of the exhibition was chosen because it represents it ideally. It is about a type of painting that develops in the imagination, that breathes a visionary outlook and floats in a light and suspended atmosphere, suffused, purposefully left empty and incomplete without concrete ties and natural laws. The subjects are often portrayed with a play on the transparencies and overlapping of almost invisible tones. They seem to be ectoplasmatic presences, spiritual past forces leaving their  traces: a laic shroud. The stylistic revolution is wholly evident when it is compared to the photographic cut and the formal rigour so searched for and persued in the last few years. Above all, the concept with which one confronts the canvas is different. It is obvious that the iconicity of painting does no longer have a reason to exist, photography has more than excellently substituted it for over one hundred years. It is also clear  that the purely technical experimentations on ‘how’ to represent things, the history of art knows something about this and  has already given us a few examples (Impressionism, Cubism and so forth). Moreover, all art has also suffered from meta-reference for too many years. Exhausting practical functions and studies not only of the means, painting has no other path to follow but that which to speak of  transcendence, something not physical. In a certain sense, it is closer to Expressionism, not by chance contemporary to Sigmund Freud’s theory, but it is less concentrated on human sensorial characteristics. It tries to explore an almost mystical ground, which it represents in an oneiric  and confused way to render the idea of the unreal and hidden intangibility without tangency points with the lived experience. One goes to conceptuality which is seen as an intellectual exercise that does not have any new revelations to make and it tries to occupy itself with what can not be expressed in any way rationally:  not with theories; nor words; nor posters. In a certain sense, it completes that which the Chaos theory does with Mathematics: it renders the sum unforeseeable, it breaks rationality, it acknowledges that the conventions with which we explain the world, are only comfortable exemplifications.  
New international painting - and even the Italian one - tries then, to go beyond the look of man and to capture the escapism of the world. For this reason, their colours flow away from being consistent and concrete, become ethereal, opaque, and fade. They see the world’s forms like a transparent lens behind which all the rest opens up: an infinite wholeness of sensations and realities, which cannot be, formalized yet which are barely imaginable.
