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A taxonomy, a scientific collection, a gallery of portraits or an attempt to give value and meaning to memory and history which run the risk disappearing with time: in the installation of paintings that Rudy Cremonini conceived for this event, different themes overlap and mix, intertwining in a coherent and enigmatic way with the context for which the exhibition has been planned.

The pictures, installed in the windows and on the walls of the Museum, set up a close, stimulating dialogue with its evocative works of anatomical wax-plastic, underlining, thanks to the exhibition context, their ambiguous value of research, very similar to the scientific one, in the uncertain territories of identity and alterity.

In such a way and in such an installation, the faces, evoked from a distant time, acquire the meaning of authentic documents dedicated to the incongruous, disquieting presence of some “other”, different from the shared social image. Besides, they change into evidence of estrangement from the generally accepted process of building a personal and collective identity and, in their raw and shifty plainness, they look like enigmatic documents of an unknown otherness, which must be isolated and analyzed. 

In this cycle which might also evoke suggestions of Gerhard Richter or Christian Boltanski, declined by the artist in a very personal way, painting becomes the most obvious evidence of the willingness to find a meaning in the conceptual and physical path of this alterity, to rediscover the hidden meaning of a different presence in the manual ability, in the fluidity of colour, in the choice of black and white which challenges photography on its old historical ground. This presence offers itself effectively as “other” with its location in the halls of a museum whose aim is to prove the real nature of the human body through the realistic and precise tools of an artistic technique such as the wax-plastic used in the service of science. 

Cremonini works on the face in a way similar to this willingness. He gives life to a real archaeology of the look which digs in the temporal distance of the past thanks to the instrument of painting, vital method and means of recovery and revival of presences otherwise lost.

In a note of his the artist has spoken of the parallel reality in which these faces are set, of their being isolated and estranged from an ordinary reality, of their being on the uncertain  crest dividing rebirth and destruction: yet  one might assume that these very faces are not definitively isolated in a   distant place in time and space , but that painting may still be the stimulus to beget a new level in their existence.

Men and women surface backwards in the flow of becoming, through the vibration of painting that redeems their disappearance, thanks to a kind of installation in which those looks, revised by the eye and the hand of the artist, find a new and real dimension in the halls of the museum.

In his wilful willingness to enumerate, classify and rebuild, which in his research rescues characters from oblivion, Cremonini paradoxically builds a new shared knowledge, where the presence of the other documented by the artist’s action is no more excluded or isolated but finds a new meaning and a new life thanks to the ancient but at the same time present medium of a style of painting, which is born again with those it shapes in a new fertile extension made by representation, perception and life, a space constantly rebuilt by the dynamic relationship between the works, the artist and the spectator in a new reality situated in an in-between territory where the dialogue with the look of the other still aspires to the magic power of changing and guiding our look on the world.

